
 

 International Journal of English Language, Education and 

Literature Studies (IJEEL) 
ISSN: 2583-3812                                                                  Journal Home Page: https://ijeel.org/ 
Vol-5, Issue-5, September-October 2026                            Journal CrossRef DOI: 10.22161/ijeel 

 

Article DOI: https://dx.doi.org/10.22161/ijeel.5.5.2 
©International Journal of English Language, Education and Literature Studies (IJEEL)                                            15 

Existential Absurdities, Ethical Resilience and Modern 

Nihilism in Samuel Beckett’s Waiting for Godot 

Dr. Abhilasha Rohilla 

 

Associate Professor, Department of English, Government (PG) College for Women, Rohtak, Haryana, India 

Corresponding Author: abhilasharohilla123@gmail.com 

Article Detail: Abstract 

Received: 17 Aug 2026; 

Received in revised form: 05 Sep 2026; 

Accepted: 10 Sep 2026; 

Available online: 16 Sep 2026 

Keywords— Absurdity, Existentialism, 

Modern Nihilism, Ethical Resilience, 

Philosophical Ambiguity, Existential 

Crisis, Waiting, Godot, Vladimir, 

Estragon, Repetition, Circularity, 

Meaninglessness, Alienation, Human 

Existence, Time, Uncertainty, Hope and 

Theatre of the Absurd. 

©2026 The Author(s). Published by 

International Journal of English 

Language, Education and Literature 

Studies (IJEEL). This is an open access 

article under the CC BY license 

(https://creativecommons.org/licenses/

by/4.0/). 

“Astride of a grave and a difficult birth. Down in the hole, lingeringly, 

the gravedigger puts on the forceps.” 

— Vladimir (Act 2) 

Samuel Beckett’s Waiting for Godot is one of the most influential 

dramatic works of the twentieth century and a defining text of the 

Theatre of the Absurd. First performed in the early 1950s, the play 

presents two apparently homeless figures, Vladimir and Estragon, who 

spend an indeterminate period waiting for a mysterious figure named 

Godot, who never arrives. Through its circular structure, repetitive 

dialogue, fragmented communication, comic routines, and deliberate 

absence of conventional dramatic progression, the play challenges 

traditional assumptions about plot, character, time, purpose, and 

meaning. This research article offers a general analysis of the enduring 

absurdity represented in Waiting for Godot, focusing on the existential, 

philosophical, psychological, and theatrical dimensions of Beckett’s 

dramatic vision. The paper purposely states that the absurdity of the play 

does not arise merely from the strange circumstances of waiting but from 

the fundamental human desire to discover meaning in a world that 

repeatedly refuses to provide definitive answers. The play’s cyclical 

movement and repetition undermine the conventional notion of linear 

time, suggesting that human beings may remain trapped within 

recurring patterns of expectation and disappointment. Pozzo and Lucky 

add further dimensions of power, domination, dependency, suffering, 

and social inequality to the play’s existential landscape. The paper also 

examines Beckett’s use of silence, pauses, comic elements, minimal 

setting, and unconventional dialogue as theatrical strategies that 

transform philosophical uncertainty into a performative experience. 

Ultimately, Waiting for Godot remains enduring because its absurdity 

transcends its historical moment: it reflects the continuing human 

struggle to discover purpose, certainty, connection, and hope amid an 

uncertain existence. 

 

I. INTRODUCTION 

Samuel Beckett is regarded as a leading 20th-

century dramatist of realism, and his plays explore 

existential themes. By presenting two characters—

Vladimir and Estragon—waiting indefinitely for the 

mysterious Godot, Beckett explores themes of 

meaning, existence, and the human condition with 
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both humour and despair. This research paper 

provides a general analysis of the play, examining its 

structure, themes, language, and enduring 

significance. 

Beckett’s Waiting for Godot is one of the most 

influential and enigmatic plays of twentieth-century 

European drama. En attendant Godot is the original 

French version, and Beckett later translated it into 

English. The play was first published in 1952 and 

premiered in Paris in 1953. It is widely associated 

with the ‘Theatre of the Absurd,’ a dramatic 

movement that emerged prominently in the post-

Second World War period and questioned 

traditional ideas about plot, character, language, 

meaning, and human existence. 

Waiting for Godot is the story of Estragon and 

Vladimir and Godot, who never arrives. During their 

seemingly endless wait, they talk, argue, joke, 

remember imperfectly, consider leaving, and 

repeatedly confront the possibility that their waiting 

may have no purpose. 

Pozzo, a self-important man travelling with 

his servant Lucky, interrupts their routine. Pozzo, a 

of self-respect, interrupts their routine by arriving 

with his servant Lucky. The second act largely 

repeats the pattern of the first, reinforcing the play's 

circular and repetitive structure. At the heart of 

Waiting for Godot is the question of human existence 

and the search for meaning. 

Beckett does not provide a definite 

explanation of who or what Godot represents. Godot 

has consequently been interpreted in many ways—as 

God, salvation, hope, authority, purpose, or an 

imagined promise of a better future. Beckett's refusal 

to explain Godot is itself significant: the characters 

wait for something whose nature they do not fully 

understand, just as human beings often construct 

hopes and expectations around an uncertain 

future. 

 

Fig.1. https//www.google.com:Getty Images>Stock 

photos>Waiting for godot premiere Waiting For Godot 

Premiere Images and Stock Photos// 

The play challenges conventional dramatic 

structure. There is no conventional hero, no clearly 

defined conflict, and no satisfying resolution. 

Instead, Beckett emphasises waiting, repetition, 

silence, pauses, uncertainty, and circularity. 

Estragon's famous opening statement, “Nothing to 

be done,” immediately establishes the atmosphere of 

futility that characterises the play. They repeatedly 

discuss leaving, yet they remain where they are. 

Their inability to act becomes a powerful 

representation of human paralysis and dependence 

on an anticipated future. 

Another major feature of the play is its 

treatment of language. Conversation in Waiting for 

Godot frequently appears meaningless, fragmented, 

repetitive, or contradictory. Yet the characters 

continue speaking because speech helps them pass 

time and maintain their relationship. Beckett 

therefore simultaneously presents language as a 

means of communication and as evidence of the 

difficulty of genuine communication. 

The absurd exchanges between Vladimir 

and Estragon create comedy while also revealing 

loneliness, confusion, and existential anxiety. The 

relationship between Vladimir and Estragon is 

central to the play's exploration of human 

dependence. They quarrel constantly but remain 

together because neither seems capable of 

confronting existence alone. 

Their companionship provides temporary 

protection against isolation and uncertainty. In this 

sense, Beckett’s drama is not simply a pessimistic 

representation of meaninglessness; it also 

recognises the importance of human 

companionship, friendship, habit, and mutual 

dependence in a world where certainty may be 

impossible. The characters of Pozzo and Lucky 

introduce another dimension of the play: power, 

domination, suffering, and social hierarchy. 

Their relationship raises questions about 

master-servant relations and the instability of 

power. Pozzo appears powerful in the first act but is 

dramatically transformed in the second, suggesting 

that human status and authority are fragile and 

temporary. Lucky's famous speech, delivered as a 

chaotic torrent of words, further demonstrates 

Beckett's dismantling of conventional rational 
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discourse. The tree beside which Vladimir and 

Estragon wait is another important theatrical image 

and it is almost the only significant physical object 

on the otherwise bare stage. Its changing 

appearance between the acts has encouraged 

interpretations involving hope, renewal, time, and 

even religious symbolism. Nevertheless, like Godot 

himself, the tree remains deliberately ambiguous. 

Time is equally important. 

 

Fig.2. https//www.google.com:Getty Images>Stock 

photos>Waiting for godot premiereWaiting For Godot 

Premiere Images and Stock Photos// 

The play creates the impression that time is 

both flowing and static. The characters experience 

change, yet their basic situation remains unchanged. 

The repetition between Acts I and II produces a 

circular conception of existence in which yesterday, 

today, and tomorrow become difficult to distinguish. 

The promise that Godot will arrive “tomorrow” 

keeps the characters waiting, creating a cycle in 

which hope postpones action. 

Waiting for Godot explores existential 

uncertainty, absurdity, waiting, and the human 

search for meaning. Beckett's play emphasises the 

lack of definitive interpretation, compelling 

audiences to create their own meaning. The 

characters Vladimir and Estragon wait for Godot, 

deriving temporary purpose from this action 

despite the uncertainty of his arrival. Their routine 

and trivial exchanges serve to fill the void of 

existence. The minimalist setting, circular structure, 

and ambiguous symbolism challenge traditional 

dramatic conventions and provoke deep reflection. 

Waiting for Godot features a circular structure 

devoid of a linear plot, emphasising repetitive 

actions and dialogue. Set in a barren landscape, it 

reflects timelessness and stasis, with its minimalist 

directions highlighting the existential theme of 

waiting. The characters, Vladimir and Estragon, 

embody psychological stagnation as they await 

Godot without resolution. 

This repetition underscores the futility of 

their situation and challenges traditional narrative 

norms, engaging with existential uncertainty. The 

play explores the absurdity of existence and the 

search for meaning in an indifferent universe, 

resonating with existentialist ideas from thinkers like 

Camus and Sartre. 

The term ‘absurd’ describes a conflict 

between the human desire for order and a world that 

seems indifferent. ‘The Theatre of the Absurd’ 

emerged in European drama post-World War II, 

influenced by the upheavals of the modern era, 

prompting writers to challenge traditional beliefs 

about progress, rationality, and morality. Key 

playwrights associated with this movement include 

Samuel Beckett, Eugène Ionesco, Jean Genet, Harold 

Pinter, and Arthur Adamov. Beckett’s Waiting for 

Godot exemplifies the Absurd, clearly illustrated by 

its premise: two men wait for someone who never 

comes. 

 

Fig.3. https//www.google.com:Getty Images>Stock 

photos>Waiting for godot premiere 

Waiting For Godot Premiere Images and Stock Photos// 

Waiting for Godot portrays the struggle of 

two characters, Vladimir and Estragon, who await 

the arrival of Godot, a figure whose identity and 

purpose remain ambiguous. This uncertainty 

illustrates the human quest for meaning amidst 

existential doubt. Despite their efforts to find clarity 

through memory, discussion, and companionship, 

the characters do not achieve resolution. The play 

emphasises the paradox of waiting, where hope 
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sustains their existence yet fosters passivity. The 

repeated actions in both acts highlight their cyclical 

predicament: they wait without definitive purpose, 

reflecting on themes of helplessness and the human 

condition in an absurd world. The phrase “Nothing 

to be done” encapsulates this inactivity and the 

struggle between intention and action. This 

repetition creates a circular dramatic structure, 

where the sequence of events illustrates an endless 

wait for Godot across multiple days, leading to 

audience frustration similar to that of the characters. 

 

Fig. 4. https//www.google.com:Getty Images>Stock 

photos>Waiting for Godot premiere Waiting For Godot 

Premiere Images and Stock Photos// 

Time in Waiting for Godot is characterised by 

unstable memory and existential uncertainty. 

Characters like Vladimir and Estragon struggle with 

recalling past events and their own experiences, 

highlighting their anxiety in an incomprehensible 

world. Vladimir is intellectual and introspective, 

while Estragon is more physical and focused on 

immediate discomfort. Their circular dialogues 

illustrate their dependence on one another, 

suggesting that companionship offers a form of 

resistance to existential despair. 

Despite contemplating separation, their 

bond provides emotional support and familiarity, 

serving as a refuge against loneliness in an 

uncertain universe. Beckett argues that while 

humans may lack ultimate answers, they can find 

temporary meaning in relationships. The absurd is 

highlighted through the breakdown of meaningful 

communication, exemplified by Vladimir and 

Estragon’s aimless dialogues filled with repetition, 

contradiction, and unfinished thoughts. 

Their conversations serve not to resolve 

existential issues but to divert attention from the 

anxiety of silence, creating a cyclical pattern of 

speech providing temporary relief without solving 

deeper problems. 

 

Fig.5. https//www.google.com: Getty Images>Stock 

photos>Waiting for godot premiere  Waiting For Godot 

Premiere Images and Stock Photos// 

One of Beckett’s greatest achievements is 

his ability to combine tragedy and comedy. The 

play contains deeply serious philosophical 

questions, but many situations are comic. For 

example: Estragon’s repeated struggle with his 

boots, Vladimir and Estragon's arguments, their 

attempts to pass time, Lucky’s bizarre 

performance, Pozzo’s theatrical self-importance, 

repeated questions and answers, and physical 

movements resembling clown routines. The result is 

tragicomedy. 

The audience laughs at the characters while 

also recognising something disturbing about their 

situation. The comedy makes the existential crisis 

more accessible while also making it more 

disturbing. Domination and dependence are 

questioned by Lucky, and Pozzo initially appears 

powerful: he commands Lucky, controls him with a 

rope, orders him around, and treats him as an 

inferior. 

Lucky appears completely dependent upon 

Pozzo. However, their relationship changes 

dramatically in the second act. Pozzo becomes blind 

and dependent upon others. This transformation 

demonstrates the instability of human power. The 

apparent master can become dependent upon the 

apparently powerless. 

Thus, Beckett presents existence as 

unpredictable and unstable. Lucky's famous speech 

is one of the clearest examples of linguistic 
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absurdity in the play. The speech begins as though 

it will develop a logical argument but gradually 

becomes fragmented and chaotic. Its apparent 

intellectual vocabulary creates the expectation of 

rational discourse, yet its structure undermines that 

expectation. Lucky's speech suggests the collapse of 

logic, academic discourse, religious argument, 

philosophical certainty, and linguistic coherence. 

It becomes a dramatic representation of a 

world in which human beings possess language but 

cannot necessarily use it to establish absolute truth. 

The play contains several biblical references and 

echoes of Christian thought. The most obvious 

example is the discussion of the two thieves 

crucified with Christ. 

Vladimir recalls the Gospel narratives and 

notices that the accounts do not entirely agree. This 

discussion is important because Beckett introduces 

the possibility of salvation but immediately 

surrounds it with uncertainty. The characters 

wonder whether they can trust the biblical account, 

just as they cannot be certain about Godot. Thus: 

religious promise →uncertainty → doubt. Godot 

may represent a religious expectation, but Beckett 

never confirms this interpretation.  

The play therefore occupies a space 

between faith and doubt. Hope is one of the most 

complicated themes in Waiting for Godot. If Vladimir 

and Estragon completely lost hope, they might stop 

waiting. But hope also prevents them from 

changing their situation. 

Godot’s promised arrival creates a future-

orientated existence: “Tomorrow” becomes more 

important than “today.” The characters continually 

postpone meaningful action because they believe 

that something will eventually happen. This creates 

a tragic paradox: hope provides life meaning; hope 

is never fulfilled. Unfulfilled hope creates suffering, 

yet hope continues. 

 

Fig.6. https//www.google.com:Getty Images>Stock 

photos>Waiting for godot premiere Waiting For Godot 

Premiere Images and Stock Photos// 

Beckett’s play illustrates the complexities of 

existentialist thought, particularly concerning 

individual freedom and responsibility. While 

Vladimir and Estragon have the ability to leave, 

their psychological limitations—habits, fears, and 

dependencies—raise questions about the 

authenticity of their freedom. 

The concept of death is ever-present, yet 

even this potential escape eludes them, reinforcing 

their sense of entrapment in an incomprehensible 

existence. Symbolic elements, such as the tree and 

the boy, enhance this theme; the tree's barren state 

transforms but does not alter the fundamental 

situation, while the boy’s promise of Godot 

arriving tomorrow perpetuates the cycle of hope 

without fulfilment. Godot's absence underscores 

uncertainty and emphasises the power of what is 

not present over what is, marking a profound 

commentary on existence itself. 

 

Fig. 7. https//www.google.com:Getty Images>Stock 

photos>Waiting for godot premiere Waiting For Godot 

Premiere Images and Stock Photos// 

The play exemplifies absurdity as a 

reflection of the human condition, highlighting the 
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quests for meaning, certainty, and relationships 

amidst isolation and mortality. Beckett intertwines 

existentialism and absurdism, portraying characters 

like Vladimir and Estragon who seek significance 

but cannot attain it. They confront life's 

unpredictability through endless waiting and 

uncertainty, dramatising human despair in a 

universe devoid of clear answers. While Beckett’s 

work resonates with existential thought, it 

transcends systematic theory by enacting the 

essence of searching for meaning amid chaos, 

underscoring the futility of seeking order and 

purpose in an indifferent world. 

 

Fig.8. https//www.google.com: Getty Images>Stock 

photos>Waiting for Godot premiere Waiting for Godot 

Premiere Images and Stock Photos// 

This play embodies an existential condition 

where characters are trapped between an uncertain 

past, a suspended present, and a hopeful future. 

Godot symbolises the human quest for meaning, 

interpreted variously as God, hope, or social 

liberation, yet his absence underscores an existential 

pattern of identity search and continuous 

uncertainty. 

Language in the play fails to deliver 

meaning, as characters engage in repetitive and 

often meaningless dialogue, using conversation to 

stave off the discomfort of silence. Vladimir and 

Estragon represent the dual dimensions of human 

existence—intellectual inquiry versus physical 

experience—and demonstrate survival through 

companionship amid existential dread. 

Their dynamic actions offer a form of 

resistance against despair. Pozzo and Lucky 

illustrate the fluidity of power and dependency, 

reinforcing the absurdist perspective on the 

unpredictability of human circumstances. 

 

Fig.9. https//www.google.com:Getty Images>Stock 

photos>Waiting for godot premiere 

Waiting For Godot Premiere Images and Stock Photos// 

 

Lucky's speech exemplifies absurdism, 

beginning with seemingly intellectual discourse 

before devolving into near-incomprehensibility, 

parodying various academic and philosophical 

frameworks. This highlights a breakdown in 

rationality, particularly around existential questions 

like human purpose. 

Biblical references, notably the two thieves, 

underscore religious uncertainty, as characters 

struggle with disparate interpretations. Godot may 

symbolise the human quest for meaning, yet his 

absence embodies existential ambiguity rather than 

a definitive religious interpretation. Death, a 

recurring theme, is postponed as characters 

contemplate suicide without resolution. The tree 

serves multiple symbolic roles, shifting in 

significance but not altering the core situation. 

Beckett intertwines comedy and 

philosophical despair, with humour masking 

deeper existential fears and loneliness. Routine 

emerges as a structural element, simulating purpose 

in a meaningless world, yet Beckett critiques its 

detachment from progress, illustrating humanity's 

reliance on established patterns amidst absurdity. 
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Fig.10. https//www.google.com:Getty Images>Stock 

photos>Waiting for godot premiere 

Waiting For Godot Premiere Images and Stock 

Photos// 

Beckett tried to present one of the deepest 

philosophical aspects of the play is that the 

characters may need meaning even if no objective 

meaning exists. Their waiting may be objectively 

pointless. Yet it gives them purpose, structure, 

hope, companionship, and an activity. Thus, the 

play emphasises a crucial distinction regarding a 

universally acclaimed purpose. 

Individuals either construct their purpose 

or experience it through the actions of others. 

Vladimir and Estragon may not possess objective 

certainty, but their waiting gives them a temporary 

subjective purpose. This perspective makes the play 

more complex than a simple statement that “life is 

meaningless.” Beckett does not merely discuss 

existential problems. A common misunderstanding 

is that absurdism simply means “nothing has 

meaning.” This definition is too simplistic. 

In Waiting for Godot, the characters clearly 

want meaning. They want to know what Godot 

wants, why they are waiting, what they should 

do, and whether tomorrow will be different. Their 

desire itself is meaningful. Traditional drama 

usually ends with some form of resolution. 

In Waiting for Godot, the central conflict is 

unresolved that Godot is not arrived. The characters 

remain waiting. This refusal of closure is 

fundamental to the relationship between 

absurdism and existentialism. The audience is 

denied the comfort of an authoritative answer. 

Instead, the audience must confront the same 

uncertainty as the characters. Beckett’s audience 

becomes part of the experience of waiting. The 

audience waits for Godot to arrive, the plot to 

develop, an explanation, and a resolution. But these 

expectations remain unfulfilled. Consequently, the 

audience experiences a form of the same 

frustration experienced by Vladimir and Estragon. 

This is one of Beckett's most important theatrical 

innovations. 

The relationship between the two 

philosophies in Beckett's play can be summarised 

as follows, the significance of Waiting for Godot 

lies in its ability to transform abstract philosophical 

concerns into theatrical experience. Instead of 

explaining existential anxiety, Beckett makes the 

audience watch people who wait, doubt, forget, 

hope, suffer, laugh, argue, and continue to strive. 

Instead of defining absurdity, he constructs a world 

in which nothing seems to happen, yet everything is 

psychologically significant. 

The play therefore demonstrates that 

absurdism is not simply a philosophy of despair; it 

is a dramatic method for representing the 

uncertainty of human existence. The relationship 

between absurdism and existentialism in Waiting for 

Godot is best understood as one between the search 

for meaning and the failure to obtain certainty. 

Existentialism provides the philosophical 

questions concerning existence, freedom, identity, 

choice, death, isolation, and meaning. Vladimir and 

Estragon represent individuals caught within this 

contradiction. They seek Godot because they hope 

that his arrival will provide direction or 

transformation. Yet Godot never appears. Their 

waiting becomes repetitive, their memories become 

uncertain, their language becomes fragmented, and 

their attempts at action repeatedly fail. 

Nevertheless, they continue to wait and remain 

together. 

 

Fig.11. https//www.google.com:Getty Images>Stock 
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Thus, Waiting for Godot suggests that human 

beings continue to search, hope, communicate, form 

relationships, and construct temporary meanings 

even when absolute certainty remains unavailable. 

The entire play can be understood through one 

fundamental paradox: human beings need 

meaning. But the universe does not provide an 

obvious meaning. Therefore, human beings create 

expectations and routines to survive uncertainty. 

Vladimir and Estragon’s waiting is one such 

routine. Their waiting may be meaningless 

objectively, but it gives their lives a temporary 

structure. 

This is perhaps why they cannot simply 

stop waiting. This dilemma is one of the most 

important questions in the play. They continue 

waiting because: “They hope Godot will arrive.” 

They fear making an independent decision. They 

depend upon each other. Waiting provides them 

something to do. They have constructed their 

identity around waiting. They cannot remember 

enough about the past to establish an alternative. 

The promise of tomorrow prevents complete 

despair. 

The themes of the Absurd and 

Existentialism are fundamental to understanding 

Waiting for Godot. Through Vladimir and 

Estragon's endless waiting, Beckett dramatises the 

human desire to find meaning in a world 

characterised by uncertainty and apparent 

indifference. The absence of Godot, repetition of 

events, unreliable memory, fragmented language, 

circular time, comic suffering, failed action, and 

uncertain religious symbolism all contribute to the 

play's absurdist vision. Yet the play does not merely 

declare that life is meaningless. Vladimir and 

Estragon continue to wait, talk, hope, argue, and 

remain together. Their persistence suggests that 

even in an uncertain universe, human beings 

continue to search for meaning and connection. 

In Waiting for Godot, the characters 

experience time as ambiguous and cyclical. The 

characters frequently wonder if time has passed at 

all, and their memories are unreliable. The act of 

waiting becomes both a literal and symbolic 

representation of the human tendency to hope for 

salvation, change, or meaning that may never 

arrive. Godot’s perpetual absence speaks to the 

uncertainty and disappointment inherent in 

existence. 

Despite their frequent bickering and threats 

to part ways, Vladimir and Estragon remain 

inseparable. The arrival of Pozzo and Lucky 

introduces another dynamic, one marked by 

domination and dependence, further complicating 

the play’s portrayal of human relationships. Beckett 

suggests that connection, even if fraught and 

imperfect, is essential for survival in an absurd 

world. 

Language and communication constitute 

one of the most significant thematic and structural 

features of Samuel Beckett’s Waiting for Godot. The 

play presents a world in which people speak 

continuously but communicate imperfectly, use 

language to escape silence and boredom, repeat 

words and ideas without reaching conclusions, and 

search for meaning through conversations that 

frequently collapse into confusion. Beckett therefore 

challenges the traditional dramatic assumption that 

dialogue necessarily advances the plot or reveals 

truth. 

In Waiting for Godot, language is 

simultaneously a means of communication, a source 

of misunderstanding, a method of passing time, a 

form of entertainment, and evidence of the 

difficulty of finding meaning. Beckett’s use of 

language in Waiting for Godot is simultaneously 

playful and profound. Dialogue often devolves into 

wordplay, nonsense, and contradiction, revealing 

the limitations of language to express genuine 

meaning. Silences and pauses are as significant as 

spoken words, creating tension and highlighting the 

emptiness at the heart of communication. 

Language becomes a response to inactivity. 

The characters use conversation to occupy time, 

avoid silence, maintain companionship, distract 

themselves from suffering, reconstruct memory, 

and reassure themselves that something is 

happening. Thus, speech becomes an activity that 

replaces meaningful action. 

“Let us not waste our time in idle discourse! 
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Let us do something while we have the 

chance! It is not every day that we are 

needed. Not indeed that we personally are 

needed… those cries for help still ringing in 

our ears! … Godot to come.” Vladimir on 

Moral Obligation and Action (Act 2) 

Language is one of the most important 

functions to help Vladimir and Estragon pass the 

time while waiting for Godot. They discuss their 

physical problems, their past, the Bible, Godot, 

suicide, Pozzo and Lucky, food, boots, hats, and 

whether they should leave. But these conversations 

rarely produce a concrete result. The characters 

themselves recognise the problem of having 

nothing meaningful to do. Their dialogue therefore 

functions almost like a verbal game. Language 

becomes a survival mechanism. 

Although Vladimir and Estragon speak to 

one another constantly, their communication is 

often incomplete. One character asks a question, 

and the other may misunderstand it, ignore it, 

change the subject, forget the previous statement, 

contradict himself, or respond with an unrelated 

remark. This produces a significant paradox: The 

characters are never silent, yet they are frequently 

unable to communicate meaningfully. The 

characters frequently contradict themselves. They 

may say something and later deny it. Their 

memories also contradict one another. 

This creates uncertainty regarding the past, 

their location, their relationships, Godot, and 

previous events. For example, Vladimir appears to 

remember more than Estragon, but even his 

memory is not completely dependable. The 

audience therefore cannot establish a stable factual 

reality. 

Language becomes an unstable source of 

knowledge. Language is closely connected with 

memory. Human beings use stories and words to 

preserve the past and establish identity. In Waiting 

for Godot, however, memory is unreliable. Estragon 

repeatedly forgets events. 

Vladimir tries to reconstruct what 

happened. But their attempts at remembering 

frequently produce more uncertainty. This raises an 

important question: If we cannot reliably remember 

our past, can language provide a stable sense of 

who we are? Beckett leaves the question 

unresolved. 

Identity in the play is partly unstable 

because language is dynamic. The characters' 

memories, statements, and descriptions of 

themselves continually shift. They do not possess 

detailed histories like characters in conventional 

realistic drama. Instead, their identities emerge 

through their repeated speech and behaviour, and 

when conversation stops, they face boredom, 

loneliness, uncertainty, fear, and the possibility that 

nothing meaningful is happening. 

Beckett’s dialogue differs substantially from 

traditional realistic dialogue. Traditional realistic 

dialogue generally attempts to reveal character, 

advance the plot, provide information, establish 

conflict, and move toward resolution. Beckett's 

dialogue often does not oppose each other. It 

repeats, circles back, interrupts, contradicts, 

fragments, delays, and produces uncertainty. 

The form of the language reflects the 

condition of the characters. The dialogue frequently 

moves in circles. A character makes a statement. 

Another character responds. The first character 

repeats or modifies the original statement. The 

conversation eventually returns to the starting 

point. This creates a circular linguistic structure. 

The treatment of Beckett’s case is likewise deeply 

comic. Humour emerges from misunderstandings, 

repetition, puns, contradictions, physical references, 

surprising answers, and the balance between 

serious philosophical questions and trivial topics. 

For example, characters can also unexpectedly go 

from questions about life to discussions about meals 

or clothes. Such behaviour produces tragicomedy. 

The audience laughs, but underneath the laughter is 

a deep sense of uncertainty. 

Lucky’s speech can be understood as a 

representation of the falling apart of rational 

systems. It echoes the language of philosophy, 

theology, technology, research, and academic 

argument. Beckett therefore raises a challenging 

inquiry: ‘Can confused language clearly guarantee 

truth?’ The solution provided by dramatic 

enjoyment seems to be no. Godot doesn't seem at 

all. Still, his name dominates the talk. The 

characters repeatedly refer to Godot. This is 
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significant because a name generally identifies a 

person who can be encountered. Here, the call refers 

to an absent parent. The word “Godot” thus gains 

massive psychic energy without the physical 

presence of its referent. 

A primary theme of Beckett’s linguistic 

method is the gap between what is said and what 

honestly happens. The characters talk about it, but it 

does not go away. They communicate about Godot; 

however, Godot does not come. They speak 

approximately, remembering but not reliably not 

forgetting. They communicate approximately about 

movement; however, they remain inactive. 

Language thus ensures action without necessarily 

producing it. 

Although dialogue often fails, language still 

creates connections. Vladimir and Estragon’s 

marriage exists partly through their shared 

communication. They may also misunderstand each 

other, but they continue to talk. 

 

Fig.12. https//www.google.com:Getty Images>Stock 
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Premiere Images and Stock Photos// 

 

Waiting for Godot continues, while it, with 

meaning and reason, formulates anxiety in the 

present. Its openness allows each technology to 

find new relevance in its goals. The influence of the 

play can be seen in modern drama, literature and 

philosophy. As a piece that resists easy solutions, it 

encourages audiences to face uncertainty, find 

humour in tragedy, and recognise the profound 

courage of really continuing to show up. The 

linguistic structure of Waiting for Godot in the long 

run shows Beckett's greater imagination and 

farsightedness about humanity. 

Humans need to perceive, ask questions, tell 

memories, remember, talk, seek community, and 

create explanations. But their efforts are always 

vulnerable to forgetfulness, misunderstanding, 

contradiction, silence, and uncertainty. The problem 

is that the language has average manifestation. This 

distinction is essential to an educational evaluation. 

Perhaps the finest interpretation of 

Beckett’s language is that even 'speak me' is an act 

of resistance. But they could keep talking. They 

know a funny story. They can argue. They can 

inform stories. They may speak imperfectly. Their 

language therefore represents a small form of 

human activity inside an otherwise uncontrolled 

life. From a vital perspective, Beckett’s treatment of 

language challenges the traditional assumption that 

language is a transparent medium through which 

truth can be, as it is to be represented. Academy of 

Anthropometry of Essy-in-Possy of Testew and 

Cunard…” Monologue (Act 1) 

 

Fig.13. https//www.google.com:Getty Images>Stock 

photos>Waiting for godot premiere Waiting For Godot 

Premiere Images and Stock Photos// 

In Waiting for Godot: ‘words do not 

necessarily correspond to stable realities. A 

statement may be: forgotten, contradicted, repeated, 

misunderstood, or rendered meaningless by 

context.’ Beckett consequently turns linguistic 

uncertainty into a central dramatic principle. The 

play asks not only: “What are the characters waiting 

for?” but also: “Can language ever adequately 

explain what human beings are waiting for?” The 

relationship between language and communication 

in Waiting for Godot can be summarised through five 

central ideas: Language fills the emptiness of 

waiting. Vladimir and Estragon talk because they 

are waiting, and they have nothing else to do 

besides waiting. He also presented the stream of 
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consciousness thinking of the characters as: 

Given the existence as uttered forth in the 

public works of Puncher and Wattmann of 

a personal God…outside time without 

extension who from the heights of divine 

apathia divine athambia divine aphasia 

loves us dearly with some exceptions for 

reasons unknown but time will tell and 

suffers like the divine Miranda with those 

who for reasons unknown but time will tell 

are plunged in torment plunged in fire 

whose fire flames if that continues and who 

can doubt it will fire the firmament that is 

to say blast hell to heaven so blue still and 

calm so calm with a calm which even 

though intermittent is better than nothing 

but not so fast and considering what is 

more that as a result of the labors left 

unfinished crowned. 

Lucky’s chaotic speech represents an 

extreme example of the breakdown of rational 

discourse, while Pozzo’s commands demonstrate 

the relationship between language and power. 

Nevertheless, Beckett does not suggest that 

language is entirely useless. The continuing 

conversation between Vladimir and Estragon 

creates companionship in an uncertain world. 

Beckett highly influenced with the effect of 

nothingness and company and he used it as the tool 

of the communication as: 

“Look at it. (They look at the sky.) Will you 

look at the sky, pig! (Lucky looks at the 

sky.) Good, that’s enough. What is there so 

extraordinary about it? Qua sky. It is pale 

and luminous like any sky at this hour of 

the day. In these latitudes. When the 

weather is fine. An hour ago roughly after 

having poured forth even since say ten in 

the morning without halting red streams of 

light its fiery brilliance began to lose its 

effulgence, to grow pale, pale, ever a little 

paler, a little paler until pppfff! finished! it 

comes to rest. …like that! just when we least 

expect it…” Pozzo on the Illusion of Time 

and Daylight (Act 1) 

Consequently, Waiting for Godot presents 

language as both the expression of the human 

outlook on that resource and an indication of the 

limits of that quest. In this sense, Beckett makes 

language itself part of the relevant existential 

conditions of the play – we retain speaking, 

thinking, remembering, and speaking even when no 

resolution is guaranteed. 

 

Conclusion 

Beckett’s Waiting for Godot remains a 

seminal painting of contemporary drama, 

extraordinary for its form, thematic intensity, and 

philosophical resonance. By dramatising the 

absurdity of existence, the play challenges the 

audience to reflect on the nature of resources, time, 

and human connection. His minimalist approach 

and resistance to interpretation ensure his enduring 

electricity as a source of dialogue and inspiration. 

The conclusion of Waiting for Godot should 

now not be clearly interpreted as announcing ‘no 

subjects’. A more nuanced interpretation is that 

Beckett offers people who remain without 

guaranteed meaning while continuing to create 

transient structures whose meaning is made 

through desire, recurrence, language, and company. 

Vladimir and Estragon’s persistent waiting 

may also seem futile, but their perseverance is 

immense in itself. They stay, regardless of the 

uncertainty. The ending therefore embodies the 

central paradox of Beckett’s play: people may never 

get the certainty they prefer, but they continue to 

hope, talk, wait, and exist. People search for those 

resources, look for solutions, trust destination 

possibilities and try to get rid of uncertainty, but 

the desired fact may also never come. The final state 

of affairs can therefore be summarised as: they wait 

because they want to, and they wish because they 

cannot prevent the waiting. 
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The play ultimately leaves the target 

audience with the same uncertainty that the 

characters have. The conclusion is not a solution, 

but a question: if the promised meaning does not 

arrive in any way, can the act of continuing to live, 

to hope, to speak, and to stay with another character 

itself become a form of that meaning? Finally, it can 

be concluded that the fate of this play is 

permanently postponed. 

Objectives of the Paper 

This present research article is an attempt to 

provide an in-depth and crucial analysis of Samuel 

Beckett’s Waiting for Godot with a unique connection 

to the regular portrayal of absurdity, ambiguity, 

human existence, and the search for any means in 

the play. The specific ambitions of this research are 

as follows: 

• To take a look at the idea of ‘absurd’ in 

Waiting for Godot through Samuel Beckett. 

• To recognise the relevance of absurdism in 

modern theatre. 

• To analyse the human existential situation 

within the characters Vladimir and Estragon, 

who specialise in their willingness, 

ambiguity, isolation, suffering and 

repetition. 

• To explore the meaning of waiting as the 

central dramatic and philosophical theme of 

the play and its relationship with desire, 

expectation and disappointment. 

• To look at the advanced human situation as 

seen in the characters of Vladimir and 

Estragon. 

• To look at their mutual dependence on food 

and companionship. 

• To explore the importance of Godot as a 

character in the theatre. (Particularly the 

anomaly of who he is, his absence, and his 

expected arrival. This will include an 

examination of the issues of absurdity and 

ambiguity, as well as a discussion of how 

Beckett challenges traditional ideas of 

meaning, and progress. 

• To explore the techniques of the ‘Theatre of 

the Absurd’ in Beckett’s paintings: 

repetition, cyclical form, silence, pauses, 

fragmented speech, and comic elements. 

Literature Review 

Beckett’s Waiting for Godot has generated an 

intense amount of important scholarship because its 

first performance was discovered in the early 1950s. 

Critics have approached the play from existential, 

philosophical, psychological, linguistic, theatrical, 

spiritual, Marxist, and postmodern perspectives. 

Although interpretations differ, most scholars 

recognise the play as a vast exploration of human 

existence, uncertainty, readiness, repetition, and the 

question of encountering meaning in an 

apparently detached manner. The following review 

examines some of the essential important 

procedures relevant to the existing view. 

Martin Esslin and the Theatre of the Absurd 

 Martin Esslin’s seminal study The Theatre of 

the Absurd is one of the most influential 

frameworks for the know-how of Beckett’s drama. 

Esslin places Beckett alongside playwrights 

including Eugène Ionesco, Jean Genet, and Arthur 

Adamov and identifies a theatrical tendency 

characterised by the breakdown of traditional 

dramatic structures, illogical situations, repetitive 

movement, fragmented communication, and a 

rejection of plot conventions and masculine 

notions. From this point of view, Waiting for 

Godot is an example of absurd drama, as the 

critical action–waiting–yields little traditional 

progress. 

Martin Esslin’s Concept of Existential Absurdity  

Martin Esslin’s Concept of Existential 

Absurdity Esslin’s interview also establishes a 

crucial distinction between absurdity as mere 

irrationality and absurdity as a philosophical 

position. In Waiting for Godot, Vladimir and 

Estragon repeatedly try to understand their 

situation, but their questions remain unresolved. 

They ask about Godot, their occasion, their 

memory, and their destiny, yet reality remains 

inaccessible. Thus, absurdity is experienced rather 

than simply described. The target market is in a 
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situation just like that of the characters: both are 

forced to face uncertainty without receiving a final 

explanation. 

Beckett and Existential Interpretation 

A great deal of criticism connects Beckett's 

dramatic world with existential philosophy, in 

particular the writings of thinkers including Albert 

Camus and Jean-Paul Sartre. The play’s repeated 

emphasis on finitude, uncertainty, isolation, and the 

absence of an identifiable cause invites a review 

with existential ideas about the human view of 

those resources. Vladimir and Estragon seem 

unable to establish an impartial reason for his or her 

life; as a substitute, their fate is organized around 

the expected arrival of Godot. Their willingness can 

therefore be interpreted as an 

existential condition in which people continue to 

act, regardless of the uncertainty about the meaning 

of their actions. 

Ruby Cohn’s Contribution to Beckett Studies 

Ruby Cohn’s scholarship on Beckett offers 

an additional detailed study of his dramatic 

technique and theatrical language. Her definitive 

work emphasizes Beckett’s extraordinary treatment 

of language, character, repetition, humor, and 

overall performance. In Waiting for Godot, the 

dialogue often seems to move in circles. Characters 

ask questions, repeat statements, contradict 

themselves, neglect previous events, and revert to 

familiar language styles. 

The dramatic structure of Kenner and Beckett 

Hugh Kenner’s important engagement with 

Beckett draws attention to the precision underlying 

what might initially seem like theatrical disorder. 

Beckett carefully constructs his seemingly chaotic 

dramatic world through repetition, symmetry, 

pauses, movement, and ordinary movements. 

Religious and Biblical Interpretations 

Several critics have tested the non-secular 

dimensions of Waiting for Godot. The name “Godot”, 

the references to the Bible, the dialogue of the two 

thieves crucified with Christ and the expectation of 

salvation have supported theological readings. 

Hugh Kenner, Time and Repetition 

Critical discussions of Beckett often 

emphasise his unusual remedy of time. In 

conventional drama, activities usually flow from a 

discernible beginning to an end. In Waiting for 

Godot, however, the previous day and today are 

uncertain, memories are not involved, and the next 

day is always anticipated. The characters 

repeatedly assume that something will appear "day 

after day"; however, the next day never becomes a 

decisive fate. The result is a form of suspended 

temporality. 

Psychoanalytic Approaches 

Psychological and psychoanalytic processes 

have tested the relationship between Vladimir and 

Estragon in terms of dependence, memories, fear, 

loneliness and the need for companionship. 

Estragon appears to be regularly involved with 

immediate bodily desires, such as food, sleep, and 

bodily comfort, while Vladimir tends to be extra 

conscious of questions of memory, morality, and 

that meaning. Their differences create a 

complementary courtship. 

Pozzo and Lucky: Power and Social Relations 

In addition, critics have shown considerable 

interest in Pozzo and Lucky. Their dating brings up 

questions of dominance, obedience, exploitation, 

and dependency. Pozzo seems effective at first, 

even when Lucky is physically controlled and 

forced to carry the possessions of his grasp. Yet the 

second act reverses aspects in their dating, as Pozzo 

is blindsided and betrayed. 

Marxist and Socio-Political Interpretations 

Marxist and socio-political critics have 

examined the relationships between Pozzo, Lucky, 

Vladimir, and Estragon through the principles of 

hierarchy, labor, exploitation, and social inequality. 

Language and Communication 

One of the maximum vital regions of 

Beckett's complaint concerns language. The 

dialogue in Waiting for Godot often seems to fall 

short of the characters’ desires. Communication 

happens, but authentic information remains 

uncertain. This creates a paradox: the characters 

cannot remain silent, but their speech cannot 

absolutely resolve their situation. 

Silence and Pause 

Beckett’s use of pauses and silences has 

received tremendous essential interest. In 



Rohilla, International Journal of English Language, Education and Literature Studies, 2026, 5(5) 
Sep-Oct 2026 

Article DOI: https://dx.doi.org/10.22161/ijeel.5.5.2 
©International Journal of English Language, Education and Literature Studies (IJEEL)                                            28 

traditional theatre, silence is often a temporary 

interruption. In Beckett, however, silence becomes 

part of the dramatic language. The breaks: takes 

dramatic time, create uncertainty, emphasise 

isolation, revealing the inadequacy of speech, and 

forcing the public to confront inaction. Thus, silence 

is not always a scarcity of theatrical meaning; it is 

by far a critical element of the play's meaning. 

Comedy and Tragedy 

Another crucial location concerns the 

relationship between comedy and tragedy. Beckett 

repeatedly places comedic moves in stressful 

situations. Examples include: Estragon's problems, 

along with his boots, the repeated attempts to leave, 

physical exercise that exchanges, misconceptions, 

and the exchange between Vladimir and Estragon. 
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